YouTube allows activists to broadcast their missions and engage global audiences. "Mother's Day for Peace," a 2007 video, features American actresses who recite Julia Ward Howe's radical 1870 Mother's Day Proclamation and describe their personal thoughts on mothering. Analyzing this video with transnational rhetoric and disability rhetoric frameworks not only illuminates the persuasive possibilities and drawbacks for the video's normative feminine gender performance and the spectacle of a war-injured Iraqi girl but also models an approach that prompts rhetoricians to examine larger rhetorical concerns revealed by the intersections of disability, race, gender, and globalization. Analyzing this video with transnational rhetoric and disability rhetoric frameworks not only illuminates the persuasive possibilities and drawbacks for the video's normative feminine gender performance and the spectacle of a war-injured Iraqi girl, but also models an approach that prompts rhetoricians to examine larger rhetorical concerns revealed by the intersections of disability, race, gender, and globalization.
established by Dingo, Hesford, McRuer, Rosemarie Garland-Thomson, and YouTube's capabilities to reach audiences. Championing "social justice issues by using media to inspire, empower, motivate and teach civic participation," 2 BNF is not known for addressing gender, but this video attempts to articulate war's meanings for women.
Specifically, the video aims to raise funds for an Iraqi girl whose legs were severed by an American bomb and, through its narrative, to empower American viewers by inspiring them to give money. This intertextual video combines a dramatic recitation of Julia Ward Howe's landmark pro-peace mission statement, her 1870 "Mother's Day Proclamation," delivered by American actresses and other women; contemporary pictures of military servicemen; historical photographs of women protesting war; and brief footage of the Iraqi girl, Salee. While other peace organizations and women activists take up Mother's Day as an annual moment to focus on their cause and its connections to the holiday by using online media, such as CodePink's Tumblr that attempts to connect mothers in Iraq and the U.S., this essay focuses on one popular video to reveal its discursive and visual strategies for embodying gender and disability.
The video participates in an expansive and significant context of gendered discourses on war. Post-9/11 arguments for invading Iraq and Afghanistan were built on gendered tropes of women as victims of local circumstances who needed "liberation." Books like Oliver's Women As Weapons of War and Al-Ali and Pratt's What Kind of Liberation? adeptly analyze such arguments and the outcomes of such damaging claims. Furthermore, women civilians increasingly become war's most likely victims yet are active agents in peacebuilding. As the UN indicated in 2004, "While too often reporting of women in conflict situations shows them as powerless victims, the reality, often glossed over, is that in post conflict situations women are in the forefront when it comes to negotiating and building peace." Such glossing of women's contributions takes place at all stages of conflicts, as women work to prevent war and take on uniquely gendered roles during war. Conflict victimizes rather than liberates women in new and additional ways, epically endangering their lives. In fact, according to Major General Patrick Cammaert, "it has probably become more dangerous to be a woman than a soldier in armed conflict" (United Nations Security Council). Women's war roles have always been complex.
The war in Iraq rearticulated and continues to address gendered tropes that significantly intersect with ethnicity and religion. Rhetoricians have not fully considered how U.S. invasions of Iraq and Afghanistan remake arguments about women's roles and globally reshape women's lives. Furthermore, the video exists among tropes of women's relationship to war and peace activism, long debated by peace activists who must clearly articulate the relationship between gender and peace. Notions of strategic essentialism, feminism's role in patriarchal military actions and global feminism complicate this terrain. This video is an agent in these discursive, meaning-making fields, attempting to secure wartime and postwar roles for women.
I argue here that through this video, BNF composes a story that works to financially support Salee and the organization No More Victims, and yet promotes an unsustainable model of charity-focused activism that hides the U.S.'s role in severing Salee's legs. I reveal how the video leverages its arguments on narratives promoting traditional femininity, furthers arguments for ableist normativity that ignore war's extremely high rate of women and children casualties, and ultimately, avoids making an antiwar argument. While the video may be persuasive and its success shows through its accrued views, I question the implications of its arguments for the future of gendered peace activism and the sustainability of YouTube as an activist space. Beyond its relevance for gender and peace activism, I highlight the complexity of focusing on disability for peace activists who position themselves against war and its atrocities, hoping to prevent further disabling and death, while working against disability stigmas and emphasizing positive aspects of disability.
My analysis combines frameworks of feminist rhetoric and disability studies, a model I urge other rhetoricians to take up, reiterating Dolmage and Lewiecki-Wilson's call to more deliberately link feminist rhetoric and disability studies. I build on their notion that disability studies "provides an essential critical perspective on the ways knowledge is created, categories are enforced, and bodies are valued across time periods and geographies" (38). By applying a feminist, disability studies lens, my analysis disrupts BNF's simple rescue narrative that resolves itself in repairing Salee's body and achieving "normalcy." Furthermore, inspired by Hesford's work in transnational feminist rhetoric in news media representations of child prostitution and child labor, I apply her notion of "children's rhetorical agency" to identify how the figure of Salee functions to secure this video's success. I complicate Hesford's inquiry to ask what difference disability makes. Hesford writes, "The spectacle of children suffering relies on certain international and national scripts...that displace children's negotiations of enveloping discourses and material circumstances and thereby reinforce their disenfranchisement as moral agents and historical actors in the public sphere" . In this video, Salee's disabled body ultimately emphasizes the U.S. identity as a heroic savior and reinforces the script that U.S. citizens know what is best for Salee.
BNF's choice to display Salee's wounded body as an inert object limits her autonomy as well as the meaning-making potential of her story, which BNF tells for her. More importantly, in light of Meekosha's work on increasing disability perspectives of the global South, this video shows YouTube's power, as a user-generated discursive space, to act as a colonizing force that furthers U.S. policy.
My goal here, then, is not only to articulate the video's rhetorical choices and what the video shows about BNF's understanding of the persuasive possibilities for gender and activism, but also to analyze both the benefits and drawbacks of the rhetorical decisions they make and model a new methodology. To that end, first I briefly address the context of embodied, activist rhetorics and perform a thematically organized descriptive analysis of the video that, informed by Garland-Thomson's and McRuer's visual frameworks of disability reveals its underlying arguments supporting its overall mission. Then I outline the video's implications for feminist rhetoric and disability studies, issuing a call for rhetoricians to more fully attend to intersecting narratives of gender, race, disability, and globalization by expanding my methodology.
Persuasive Bodies
DeLuca identifies qualities of contemporary activist groups, how members "slight formal modes of public argument while performing unorthodox political tactics that highlight bodies as resources for argumentation and advocacy" (9). While not about women peace activists, around us, our own bodies and the bodies we will become" (197) . Like Dolmage's approach, this analysis takes as its main interest an assumption of "the body as the origin and epistemological home of all meaning-making" (125). For gender and peace activism, a body is never just a body but is layered with meanings of war, femininity/masculinity, and victimhood/aggressor.
The video spends most of its time featuring the bodies and perspectives of well-known American actresses who are granted the privilege of defining the video's argument before wresting its cause in the young girl's body. They set up its embodied and nation-based borders, its strict binaries of normative/other, mother/child, and U.S./Iraq. While reading Howe's radical antiwar proclamation, the actresses do not position their bodies in activist stances or depict political action but instead stand and deliver individually in a studio before a pink background.
They are nonthreatening. BNF strategized that women who embody conventional standards of beauty and have normative bodies would be most persuasive at delivering Howe's message.
Their tone and style make Howe's radical message palatable. Because BNF wants viewers to keep watching (and donate money), they enacted a vision of public mothering and pro-peace rhetoric embodied in mainstream notions of nonthreatening femininity, emphasizing nurturing and care.
While these collective strategies make sense for the affluent audience BNF hopes to reach, they also limit the progressive possibilities for advocating actions that may actually prevent further injuries like those suffered by Salee. Thus, in the remaining sections I describe the analytical frameworks applied here and critically examine the video to showcase the wider implications of its strategies and analyze its benefits and drawbacks. This study is informed by Garland-Thomson's taxonomy for historical and contemporary ways of looking at disability: as wondrous, sentimental, exotic, or realistic. As Garland-Thomson writes, "staring at disability choreographs a visual relation between a spectator and a spectacle" (56), a relationship reinscribed with further importance when such visuals go online because spectators can repeatedly pause and rewind them.
Garland-Thomson's taxonomy provides an entry point for understanding how visual arguments make meaning, create emotional resonance, and become reinscribed.
Because staring at disability is considered illicit looking, the disabled body is at once the to-be-looked-at and not-to-be-looked-at, further dramatizing the staring encounter by making viewers furtive and the viewed defensive. Staring thus creates disability as a state of absolute difference rather than simply one more variation in human form. (57) Viewers' furtiveness is secure because Salee cannot look back at them and because these Hollywood actresses invite looking, having built their careers on being subjected to the public's gaze. Garland-Thomson argues that such sentimental visual rhetoric "produces the sympathetic victim or helpless sufferer needing protection…and invoking pity, inspiration, and frequent contributions" (63). Like the March of Dimes poster children Garland-Thomson analyzes, the power relations in the BNF video create a firm boundary between Salee and her family and between the actresses and their invoked but unseen families. Furthermore, this binary does not invoke injured American soldiers, whose bodies might fulfill the same visual spectacle as Salee's and blur the boundary.
Building on and eventually reversing the major claim of Garland-Thomson's optimistic conclusion that "realistic" portrayals of disability lead to progress for the future, McRuer writes that her "emphasis on the promise, the realistic mode for representing disability…potentially effects promises in our own era that might be worth questioning" (194) . In the case of peace activism and gender, enacting war to create democracy is the promise activists vehemently question. But can we really mark realistic portrayals of war-injured bodies as progress, and do we become complicit to U.S. militarism if we do so? McRuer also complicates GarlandThomson's analysis by suggesting that, "it might be more difficult to dislodge the dominance of the sentimental mode by redeploying it in a counterhegemonic way, but it is certainly not impossible or unthinkable" (193) . Considering my analysis, readers must question whether the disabled girl war victim is a hegemonic or counterhegemonic depiction, promoting the U.S. as a hero or critiquing U.S. invasions that cause such injuries. My critique of this video arises from the visual rhetorical strategies used to define the mother-focused holiday and perform a "public mothering." In four and a half minutes, BNF harnesses the historical mission of Mother's Day by deploying Howe's proclamation and describes the video as a partnership with the organization No More Victims (NMV). NMV identifies itself as "a grassroots organization that connects American communities with warinjured children and their families. Community participants band together to learn how the child was injured, assess the child's current situation, and work to meet the most pressing needs of the child and family." 3 Their website includes profiles of 10 children, including Salee. Although NMV includes more information about the injured children than BNF does in this video and lists its location as Wyoming, other details remain masked, such as who funds it, how it establishes a relationship with the injured children, and who makes up its community of participants.
Furthermore, even though subsequent videos reveal that Salee's father travels with her on trips to the U.S. for medical care, NMV's practices reinscribe colonial interventions. Discussing the centrality of colonial narratives and practices to disability studies in the global North, Meekosha writes, "Removal of children from family and community has for centuries been justified on the basis of disability, as has removal of children on the basis of race and gender.
The colonial authorities, with assistance from the missionaries, established institutions to contain and control those among the colonised that were viewed as dissident and abnormal" (673). 
Theme Two: Displaying Femininity
The video opens with a close-up shot of Felicity Huffman, whom audiences will likely recognize from her role on television's Desperate Housewives. Facing the camera directly, set against a pink background, she says, "I think it's wonderful to take one day a year and give thanks and appreciation to one of the most difficult jobs there is, being a mother. The most memorable photo-the Iraqi mother and children-while anonymous and framed closely without local context displays femininity, solemnity, and tenderness, whereas the photo of American soldiers displays young, patriarchal, military masculinity, fitness and health, an eagerness to fulfill their heroic destiny.
Theme Three: Activism as Archaic and Apolitical
Fifty seconds in, the video cuts to feminist icon and social activist Gloria Steinem, best known for leading the women's liberation movement and cofounding Ms. magazine, speaking in front of the same pink background. Viewers thus fully understand that BNF has not only significant connections to Hollywood actresses and is thus a somewhat powerful media entity but also to Salee's mother or grandmother, talking, seated, and holding two small children. The video recording of Salee's context is silent as the narrator, soliciting funds, speaks over it. Next to the woman is Salee, who, looking directly at the camera (perhaps at the person recording the video), pulls a blanket from her legs, revealing her bandaged legs that end just below the knees.
The camera rests on Salee a few more moments and then fades back to actress Woodard who states, "My mother used to say all the time, I look after people's kids because one day I know somebody will look after my kids. I feed people's kids because I know somebody one day will feed my kids. That informs a lot of who I am as a mother. That I'm not only parenting Mavis and Duncan, but I'm responsible for every child that comes through." But the video does not claim that global motherhood means ceasing bombing, deactivating drones, or any antiwar sentiment. Instead, it asks viewers to mother Salee by funding her medical needs as it defines them.
The video then closes with a URL for CodePink's Mother's Day website. This link seems oddly chosen since CodePink had not been mentioned so in the video.
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Why BNF chose not to list the link to their own website or NMV's website (which includes much more contextual information on Salee) shows its interest in connecting its work to women's peace activism, however weak that connection may be. Compared to the work of CodePink, its stance against the larger context of the war and the U.S. military actions that caused the severing of Salee's legs seems abbreviated at best.
In fact, BNF's efforts to depoliticize a political video resonate further by using the verb lost to describe Salee's legs instead of a more active, blame-placing verb (as CodePink activists would do). BNF's strategy here seems to be distancing itself from CodePink's resounding and clear antiwar stance, reiterating BNF's hope that a more conservative framing of Salee's injuries would persuade people to donate. But CodePink's URL betrays BNF's ambivalence and desire for its video to have dual meanings. Although it wants to be part of the antiwar activist community, it does not want to publish a resolute activist video.
While the video situates itself as reclaiming Howe's vision and reactivating Mother's Day's radicalism, it instead suggests that viewers focus on Salee's body and spend money.
Positioning the U.S. as hero, the video allows viewers to imagine the U.S. as capable of "curing" or "fixing" disability rather than needing to develop accommodations for war-injured individuals and communities or provide infrastructures to supply in-country support for the many wounded Iraqi civilians. And since it does not critique U.S. military action, the video masks the irony of the U.S. being both perpetrator of violence and rescuer of its own victims.
The video strives to norm Salee's body instead of arguing against war and the U.S.
invasion. Salee's body, then, can stand in for Iraq, and BNF's video can become interpreted as pro-U.S. propaganda. Drawing on World Bank policies of gender mainstreaming, Dingo also connects bodies and nations, showing how the Bank's "rhetoric of fitness…implies an erasure of difference as it discounts non-Western or other forms of economic viability and…bodily viability." The rhetoric of fitness thus "rests upon the audience's desire to comprehend or make 'normal' a country's economic, social, and governmental practices-another form of global governmentality where bodies and economies are uniformly managed" (68). Salee's hoped-for repaired body thus stands in for viewers' idealized democratic Iraq, theoretically achieved by U.S. intervention.
We must ask ourselves how activists can maintain a pro-peace message during this These videos featuring Salee, her father, and a NMV representative depict handheld camcorder footage of Salee and her father telling their story, including details that the same bombing that severed her legs also killed Salee's brother and best friend. The NMV representative translates as they speak. In one video, Salee uses a nonfunctioning wheelchair while her father and the NMV representative articulate their hope for medical assistance and resources for Salee. Neither of these videos has the production costs and professional look of "Mother's Day for Peace" nor have they garnered as many views on YouTube. At this time, the actresses' video has over 189,000 views whereas the NMV and wheelchair videos have 1,900 and 9,900 views, respectively. Thus, while the less professional, non-star-studded videos present a more complex context than does the fundraising video, and their tone is somber, not reassuring, they receive much less circulation and attention. That said, I do not know how BNF directs attention to its different videos, perhaps it links to or promotes the actresses' video more frequently. government would no longer report the number of veterans injured in Iraq and Afghanistan, a number that had likely hit one million (Reno) . To sidestep war as an articulating force for gender and disability in a global frame is to perform similar ideological withholding.
Ultimately, "Mother's Day for Peace" features BNF's ability to create and upload a professional looking, visually appealing fundraising video. While BNF clearly wants to raise money for Salee's medical procedures, applying the analytical lenses of transnational feminist rhetorical theory and disability theory reveals how this video also promotes an ideology that U.S. war atrocities can be rehabilitated by rehabilitating Salee, an impossible proposition.
The caring mother described by the actresses does not convey the significant damage done to war's civilians or the fact that Iraq is populated with countless cases like Salee's. While the video's outcome and Salee's perspective on the video's ability to bring about positive change in her life remain unknown, this video does not ultimately take an antiwar stance, which viewers can easily assume Salee would hold and hope to promote in media representations of her life and body. Instead, to secure donations, the video participates in a U.S.-dominated discourse that serves to benefit the U.S. most of all.
As Jen Wingard writes, "Branding of bodies and the assembling of those brands work to turn 'others' into rhetorical products, much like consumable products in advertising" (ix). Salee's body becomes an object that YouTube audiences hold the power to change and improve. While Salee's body is not represented as the same type of threat as immigrant and sex-offender bodies (Wingard) , it instead threatens mainstream notions of the normalized body, violating viewers' concepts of health, well-being, and childhood innocence.
For feminist rhetoricians, disability researchers, and others concerned with the implications of online, embodied, gendered rhetorics, this video prompts a call for more transnationally framed analyses of mediated texts that mobilize at the intersections of gender and disability. This microanalysis can be a starting point to consider similar texts in comparable ways, unpacking the persuasive ideologies exchanged in global discourses. Rhetoricians must more substantially take up analytical frameworks established by transnational feminist scholars and disability studies theorists to address these globalized narratives and ideologies, which almost always overlap with race, ethnicity, class, and other considerations. Doing so addresses power differentials that are always central to the study of rhetoric. As of this writing, the site includes broken links and brief information on 2010's International Women's Day, another example of a lack of using YouTube's ability to maintain a presence and further the ongoing discourse regarding Mother's Day's potential for antiwar activism.
